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Requirement/Elective Designation

General Education course:

Visual and Performing Arts; Global Studies (International Issues successors)
The course is an elective (for this or other units) or is a service course for other units

Course Details

Course goals or learning
objectives/outcomes

Content Topic List

Sought Concurrence

® Students will gain aural and conceptual familiarity with a variety of music cultures from around the world, and they
will come to understand the various means by which culture is an expression of citizenship worldwide.

® Students will develop basic skills for thinking, conducting research, and writing about music both as sound and in
context of cultural and political life.

® Students will evaluate the political aspects of their personal and local musical environments and develop an
awareness of the ways in which music is supported in the public sector (or not) and how it does or can contribute to
social and political eng

® Students evaluate significant works of art in order to develop capacities for aesthetic and historical response and
judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the
arts and ref

® Students understand the pluralistic nature of institutions, society, and culture in the United States and across the

world in order to become educated, productive, and principled citizens.

® Course Introduction

® America

® Europe

® Afro-Europe

® North Africa

® East and West Africa

® Japan

® South America - The Andes

® South America - Argentina and Brazil

® Columbus
Yes
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Attachments ® AppendixB_ColumbusPublicArtsOrganizations.docx: appendix

(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® AppendixA_MusicalPublics_SupplementalBibliography.docx: appendix
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
¢ Comments to Revision.docx
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® Musical Citizenship_StatementOfQualitativeDifference_Skinner_11April2017[4].docx
(Statement of Qualitative Difference. Owner: Banks,Eva-Marie)
® Concurrence. Glenn College of Public Affairs.pdf
(Concurrence. Owner: Banks,Eva-Marie)
® Concurrence.Valerie Lee.Ltr AAAS.pdf
(Concurrence. Owner: Banks,Eva-Marie)
® Conncurrence.Barnett Center.pdf
(Concurrence. Owner: Banks,Eva-Marie)
® BA_MapAU2017.xIsx
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® Comp_MapAU2017.xIsx
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® Musicology_MapAu2017.xIsx
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® Theory_MapAU2017.xIsx
(Other Supporting Documentation. Owner: Banks,Eva-Marie)
® MusicalCitizenship_MUSIC3364_Revision_27Sept2017.docx
(Syllabus. Owner: Banks,Eva-Marie)
® GE_AssessmentPlan_MUSIC33643364E_Revision_27Sept2017.docx
(GEC Course Assessment Plan. Owner: Banks,Eva-Marie)
® Arts Administration Education and Policy Concurrence.docx

(Concurrence. Owner: Banks,Eva-Marie)

Comments ® See 9-27-17 email to J Edwards and E Banks. (by Vankeerbergen,Bernadette Chantal on 09/27/2017 12:40 PM)
® Repair revision (by Edwards,Jan H on 06/01/2017 09:07 AM)
® | think that this course proposal would be strengthened if it included letters of concurrence from such units as AAAS,
DISCO, Barnett Center and Glenn College. There are great opportunities for cross-listing in my mind. (by Heysel,Garett

Robert on 04/07/2017 05:35 PM)
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The Ohio State University
School of Music

Musical Citizenship: Activism, Advocacy and Engagement in Sound
Music 3364 (3 Credit Hours)
GE: Visual and Performing Arts, Diversity (Global Studies)

Date/Time: TBA
Location: TBA
Instructor: Dr. Ryan Skinner

Office: Hughes Hall 101c
Email: skinner.176@osu.edu
Phone: (614) 292-9441

Office Hours: TBA

COURSE DESCRIPTION

This course examines the sonic expressions of people's status, identity, rights, and duties
as political subjects across multiple scales of place. We will consider the value of cultural
advocacy in the public sector and social activism in the public sphere; and the importance
of partnering with (non)governmental institutions, community organizations, and
grassroots affiliates to advance one's musical art. While this class does not ignore the
important critiques of cultural policy's hegemonic tendencies in modern states, it will take
seriously the possibilities of political engagement, appeal, and protest in culture sectors
that both encompass and exceed those states. Further, by taking a comparative, cross-
cultural, and trans-national perspective, we will consider the myriad ways in which music
(and expressive culture more generally) is (and is not) implicit to social contracts
worldwide. Students will encounter case studies, which will include ample examples of
performance practice, practical elaboration of the politics of cultural labor and process,
relevant scholarship, as well as popular commentary and critiques.

COURSE EXPECTATIONS AND OBJECTIVES

» Students will gain aural and conceptual familiarity with a variety of music cultures from
around the world, and they will come to understand the various means by which culture is
an expression of citizenship worldwide.

» Students will develop basic skills for thinking, conducting research, and writing about
music both as sound and in context of cultural and political life.

» Students will evaluate the political aspects of their personal and local musical
environments and develop an awareness of the ways in which music is supported in the
public sector (or not) and how it does or can contribute to social and political engagement
in the public sphere.
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GENERAL EDUCATION (GE) GOALS AND EXPECTED LEARNING
OUTCOMES
1. Visual and Performing Arts

Goals: Students evaluate significant works of art in order to develop capacities for
aesthetic and historical response and judgment; interpretation and evaluation; critical
listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting
on that experience.

Expected Learning Outcomes:

1. Students analyze, appreciate, and interpret significant works of art.

Students engage in informed observation and/or active participation in a discipline within
the visual, spatial, and performing arts.

—> Using popular music and expressive culture more generally as a means of examining
and exploring social and political agency in a variety of contexts from around the world,
this course addresses significant cultural phenomena and ideas in historical and modern-
day contexts, which students will learn to understand, evaluate, and interpret through
regular and thoughtful reading, listening, and discussion.

2. Diversity

Goals: Students understand the pluralistic nature of institutions, society, and culture in the
United States and across the world in order to become educated, productive, and
principled citizens.

Expected Learning Outcomes: Global Studies

1. Students understand some of the political, economic, cultural, physical, social,
and philosophical aspects of one or more of the world's nations, peoples and
cultures outside the U.S.

2. Students recognize the role of national and international diversity in shaping their
own attitudes and values as global citizens.

—> This course promotes the value of cultural advocacy in the public sector and social
activism in the public sphere, taking seriously the possibilities of political engagement,
appeal, and protest in culture sectors within particular contexts of labor, politics, leisure,
ritual, and consumer capitalism, thereby fostering a pluralistic understanding of
contemporary societies, institutions, and cultures in historical and modern-day regions
worldwide.

ASSIGNMENTS

Reading assignments should be completed before each class session. There are two types
of writing assignments in this class: short essays and more developed essays. They are
described as follows:
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I. Two Short Essays (each 10% of final grade)

There are two short essay assignments for this course, each requiring a short 2-page
description of a major arts organization. The first will describe a major arts organization
in the U.S. and the second will describe a comparable institution (ministry of culture,
NGO, municipal org, etc.) outside of the U.S.

I1. Two Longer Essays (each 20% of final grade)

Students will also complete two developed essay assignments for this course. These
require additional research, drawing on both academic and popular texts and media to
enhance and nuance the student’s argument.

A. Midterm Report

Students will complete a 5-6 page report, for which they will go out into the
community and get to know the work of a local arts organization. The paper
should 1) describe the organization’s structure and mission, 2) discuss the kinds
of creative and cultural work it supports, and 3) illustrate this work by describing
a project with a local artist, group, or institution the organization has worked with.
In order to complete this project, students will be given a comprehensive list of
local and regional arts organizations.

B. Final Project

Students will complete a 6-page project proposal for a musical arts initiative. This
will include 1) a narrative description and project justification (3 pgs); 2) a
proposed budget (1 pg); 3) a timeline for completion (1 pg); and 4) a relevant

bibliography (1 pg).

I11. Two Presentations (each 10% of final grade)

Before turning in the longer essay assignments, students will present a partial version of
their report and project to the class. For this assignment, students will choose one slide to
show the class (an image, text, or short clip) relevant to the essay topic on which the
student has written. Students will then give a five-minute presentation (no more, no less)
based on that slide, covering an aspect of the student’s report and final project thus far.
Following the presentation, we will take another five minutes (but no longer) to comment
on and ask questions about the presentation.

IV. Attendance and participation (20% of final grade)
GRADING SCALE

100-90% = A, Excellent 89-80% = B, Good 79-70% = C, Fair
69-60% = D, Poor 59% and below = E, Failing

Minuses and pluses will reflect incremental adjustments:

94-100 % = A 77-79% = C+ 60-63% = D-
90-93% = A- 74-76% = C 0-59% =E
87-89% = B+ 70-73% = C-

84-86% =B 67-69% = D+

80-83% = B- 64-66% =D
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ATTENDANCE POLICY

Class attendance is obligatory. Further, getting to class in a timely manner is a good
virtue. All absences or late-arrivals must be cleared with the instructor in advance or, in
the case of a medical emergency, be accounted for in writing after the fact. Unexcused
absences and late-arrivals demonstrate a lack of respect to your professor and peers and
will significantly lower your grade. Two unexcused absences will lower your grade by a
half step (for example, from a B+ to a B). A third unexcused absence will lower your
grade by a full step (for example, from a B to a C). Four unexcused absence will result in
an automatic Fail.

READINGS, LISTENING, AND VIEWING ASSIGNMENTS

Most readings for this class are accessible via online databases through the OSU library
system. Links to the relevant databases will be provided on the “Library” page on the
Canvas course site. Additionally, links to digital copies of book chapters, encyclopedia
entries, and articles available through the OSU library databases will be posted to the
“Content” section of the Canvas course page. As available, hard copies of book chapters
and articles will be made available through the Thompson library reserves. All listening
examples are available online, via sites such as Soundcloud and YouTube. Links to
listening examples will be posted to the Content section of the Canvas course page.
Documentary films will be screened in class and placed on reserve at Thompson library.

ACADEMIC MISCONDUCT

"It is the responsibility of the Committee on Academic Misconduct to investigate or
establish procedures for the investigation of all reported cases of student academic
misconduct. The term "academic misconduct” includes all forms of student academic
misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism
and dishonest practices in connection with examinations. Instructors shall report all
instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487).
For additional information, see the Code of Student Conduct at
http://studentconduct.osu.edu”

DISABILITY SERVICES

"Students with disabilities that have been certified by the Office
for Disability Services will be appropriately accommodated and
should inform the instructor as soon as possible of their needs. The
Office for Disability Services is located in 098 Baker Hall, 113 W.
12th Avenue; telephone 292-3307, TDD 292-0901, VRS 429-
1334, http://www.ods.ohio-state.edu/."



http://studentconduct.osu.edu/
http://studentconduct.osu.edu/
http://www.ods.ohio-state.edu/
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COURSE SCHEDULE

Week I: Introduction

A. Reading:
Mattern, Mark. (1998). Chapter 2: Popular Music, Political Action, and Power in Acting

in Concert: Music, Community, and Political Action. New Brunswick, N.J.: Rutgers
University Press.

Miller, Toby and Yudice George. (2002). Introduction: The History and Theory of
Cultural Policy. In Cultural Policy. Thousand Oaks, CA: Sage Publications.

Week I1: America

A. Websites and Organizations
Music Diplomacy Database
http://musicdiplomacy.org

U.S. Bureau of Educational and Cultural Affairs — Cultural Diplomacy
https://eca.state.gov/programs-initiatives/cultural-diplomacy

B. Audiovisual Material:
https://mattsakakeeny.com/roll-with-it/about-the-book/reading/

A Change Is Gonna Come — Sam Cooke
https://www.youtube.com/watch?v=zHuNh9dIzlY

C. Reading:
Fosler-Lussier, Danielle. (2015). Chapter 3: Jazz in the Cultural Presentations Program in

Music in America's Cold War Diplomacy (Vol. 18). Univ of California Press.

Sakakeeny, Matt. (2013). Chapter 4: Voice in Roll With It: Brass Bands in the Streets of
New Orleans. Durham, NC: Duke University Press.

Week I11: Europe

A. Listening:
Tristdo da Silva — “Lisboa é Sempre Lisboa”
https://www.youtube.com/watch?v=6AWK7bD4000

Deolinda - “Parva Que Sou”
https://www.youtube.com/watch?v=kGS7vAliljl



http://musicdiplomacy.org/
https://eca.state.gov/programs-initiatives/cultural-diplomacy
https://mattsakakeeny.com/roll-with-it/about-the-book/reading/
https://www.youtube.com/watch?v=zHuNh9dlzIY
https://www.youtube.com/watch?v=6AWK7bD40Oo
https://www.youtube.com/watch?v=kGS7vAliIjI
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B. Reading:
Gray, Lila Ellen. (2016). Registering Protest: VVoice, Precarity, and Return in Crisis

Portugal. History and Anthropology 27(1): 60-73.

Furlong, Alison. (2016). Politics, Faith, and the East German Blues. Forthcoming in
Colloquia Germanica: Special Issue on Sound Studies and German Studies, eds. Joy
Calico and David Imhoof.

Week 1V: Afro-Europe

A. Websites and Organizations
Swedish Arts Council
http://www.kulturradet.se/en/in-english/

Swedish Ministry of Culture
http://www.government.se/government-of-sweden/ministry-of-culture/

Selam
http://selam.se/eng/

B. Audiovisual Material:
Don Cherry, “The Creator Has a Master Plan” from Organic Music Society
https://www.youtube.com/watch?v=UMtVna2YMVc

Ethiocolor 360
https://www.youtube.com/watch?v= Y 3SHsxKbhk

C. Reading:
McEachrane, Michael (Ed.). (2016). “The Midnight Sun Never Sets: An Email

Conversation About Jazz, Race and National Security in Denmark, Norway, and
Sweden” in Afro-Nordic Landscapes: Equality and Race in Northern Europe. Routledge.

Skinner, Ryan. (2015). “Expediency and Efficacy in Afro-Swedish Public Culture.”
Paper delivered at the annual meeting of the Society for Ethnomusicology.

Week V: North Africa

A. Websites and Organizations
Cairokee Official Website
http://www.cairokee.com



http://www.kulturradet.se/en/in-english/
http://www.government.se/government-of-sweden/ministry-of-culture/
http://selam.se/eng/
https://www.youtube.com/watch?v=UMtVna2YMVc
https://www.youtube.com/watch?v=_Y3SHsxKbhk
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&text=Michael+McEachrane&search-alias=books&field-author=Michael+McEachrane&sort=relevancerank
http://www.cairokee.com/

Course Proposal Revision 27 September 2017

Ramy Essam Official Website
http://ramyessam.net/about _en.html

B. Audiovisual Material:
Cairokee (featuring Ayda alAyubi) - Ya al-midan (O Square)
https://www.youtube.com/watch?v=1jVTj9yu-ns

Ramy Essam — Irhal
https://www.youtube.com/watch?v=gPhj5XnPjaU

C. Reading:
Gilman, Daniel. J. (2014). Chapter 4: A Poem Befitting of Her” Ambiguity and Sincerity

in Revolutionary Pop Culture in Cairo Pop: Youth Music in Contemporary Egypt.
Minneapolis: University of Minnesota Press.

Ted Swedenburg. (2012). Egypt's Music of Protest: From Sayyid Darwish to DJ Haha.
Middle East Report 42(265): 39-42.

Week VI: East and West Africa

A. Websites and Organizations
http://www.bamakosounds.com

National Arts Council (Tanzania)
http://www.basata.go.tz/english/aboutus.php

AfroPop HipDeep with Alex Perullo
http://www.afropop.org/11066/scholar-alex-perullo/

B. Audiovisual Material:
Money trouble in an African art world listening
http://www.bamakosounds.com/chapter-5-media.html

MultiMedia for Perullo’s Live from Dar Es Salaam
https://ethnomultimedia.org/book.htm|?bid=2

C. Reading:
Skinner, Ryan. (2013). Money trouble in an African art world: copyright, piracy, and the

politics of culture in postcolonial Mali. IASPM@ Journal, 3(1), 63-79.

Perullo, Alex. (2011). Chapter 7: Legend of the Pirates in Live from Dar es Salaam:
Popular Music and Tanzania's Music Economy. Bloomington: Indiana University Press.



http://ramyessam.net/about_en.html
https://www.youtube.com/watch?v=ljVTj9yu-ns
https://www.youtube.com/watch?v=gPhj5XnPjaU
http://www.bamakosounds.com/
http://www.basata.go.tz/english/aboutus.php
http://www.afropop.org/11066/scholar-alex-perullo/
http://www.bamakosounds.com/chapter-5-media.html
https://ethnomultimedia.org/book.html?bid=2

Course Proposal Revision 27 September 2017

Week VII: Midterms

Student Midterm Presentations

Week VIII:

Student Midterm Presentations

Week IX: Japan

A. Websites and Organizations
Agency for Cultural Affairs
http://www.bunka.go.jp/english/

Shiroto no Ran
http://trio4.nobody.jp/keita/index com.html

No Nukes More Hearts Official Blog
https://translate.google.com/translate?hl=en&sl=ja&u=http://nonukesmorehearts.sblo.jp/

&prev=search

B. Audiovisual Materials:
Jinta-La-Mvta — Amazing Grace
https://www.youtube.com/watch?v=3|PMGGvW48Y

Rankin Taxi — You Can’t See It, You Can’t Smell It Either
https://www.youtube.com/watch?v=uNiOr3odY pw

Podcast — The Sounds of Japan’s Antinuclear Movement (Dave Novak)
http://post.at. moma.org/content_items/251-podcast-the-sounds-of-japan-s-antinuclear-
movement

C. Reading:
Abe, Marie. (2016). Sounding Against Nuclear Power in Post-3.11 Japan: Resonances of

Silence and Chindon-ya. Ethnomusicology 60(2): 233-262


http://www.bunka.go.jp/english/
http://trio4.nobody.jp/keita/index_com.html
https://translate.google.com/translate?hl=en&sl=ja&u=http://nonukesmorehearts.sblo.jp/&prev=search
https://translate.google.com/translate?hl=en&sl=ja&u=http://nonukesmorehearts.sblo.jp/&prev=search
https://www.youtube.com/watch?v=3jPMGGvW48Y
https://www.youtube.com/watch?v=uNiOr3odYpw
http://post.at.moma.org/content_items/251-podcast-the-sounds-of-japan-s-antinuclear-movement
http://post.at.moma.org/content_items/251-podcast-the-sounds-of-japan-s-antinuclear-movement
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Manabe, Noriko. (2012). The No Nukes 2012 Concert and the Role of Musicians in the
Anti-Nuclear Movement. The Asia-Pacific Journal 10(29): 2.

Week X: South America — The Andes

A. Websites and Organization
Sisay Official Website
http://www.natives.jp/sisay/jp/index.htm

Indigenous Artisan’s Union of Otavalo (UNAIMCO)
https://www.facebook.com/unaimcootavalo/

B. Audiovisual Material:
Sisay — Un Hasta Pronto
https://www.youtube.com/watch?v=h-0SoHPiFiA

Inti Raymi in Otavalo (short clip)
https://www.youtube.com/watch?v=q3_1c1qTOlIs

C. Reading:
Wibbelsman, Michelle. (2015). Otavalan Transnational Music-Making. In Made in Latin

America: Studies in Popular Music, 135.

Wibbelsman, Michelle. (2009). Introduction and Chapter 3: Encuentros, Dances of the
Inti Raymi in Cotacachi in Ritual Encounters: Otavalan Modern and Mythic Community.
Urbana and Chicago: University of Illinois Press.

Week XI: South America - Argentina and Brazil

A. Websites and Organizations
TangoVia Buenos Aires
http://www.tangovia.org/ingles/index.htm

Buenos Aires International Music Fair
http://bafim.mdebuenosaires.gob.ar/system/proximamente.php

City of Buenos Aires Ministry of Culture
http://www.buenosaires.gob.ar/cultura

National Antipiracy and Illegality Forum (FNCP)
https://translate.google.com/translate?hl=en&sl=pt&u=http://www.fncp.org.br/&prev=se
arch



http://www.natives.jp/sisay/jp/index.htm
https://www.facebook.com/unaimcootavalo/
https://www.youtube.com/watch?v=h-oSoHPiFiA
https://www.youtube.com/watch?v=q3_1c1qT0Is
http://www.tangovia.org/ingles/index.htm
http://bafim.mdebuenosaires.gob.ar/system/proximamente.php
http://www.buenosaires.gob.ar/cultura
https://translate.google.com/translate?hl=en&sl=pt&u=http://www.fncp.org.br/&prev=search
https://translate.google.com/translate?hl=en&sl=pt&u=http://www.fncp.org.br/&prev=search
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B. Audiovisual Material:

Orquesta Escuela de Tango

https://www.youtube.com/watch?v=Mx-
NSylgFA4&index=1&Ilist=PLCGIFZmIG2g8Tc-xRPTIV50b09NJcOY 3K

Orquesta Escuela de Tango - La Bordona
https://www.youtube.com/watch?v=-Fca7i7gU7s

C. Reading:
Luker, Morgan James. (2016). Introduction in The Tango Machine: Musical Culture in

the Age of Expediency. Chicago: University of Chicago Press.

Dent, Alex. S. (2012). Piracy, Circulatory Legitimacy, and Neoliberal Subjectivity in
Brazil. Cultural Anthropology, 27(1), 28-49.

Week XI1: Columbus

A. Organizations
See Appendix B. Arrange for guest presentation(s) from local culture brokers and field
trip(s) to local arts organizations.

Week XIII:

Student Presentations

Week XIV:

Student Presentations

10


https://www.youtube.com/watch?v=Mx-NSyIqFA4&index=1&list=PLCGlFZmIG2q8Tc-xRPTIV5ob09NJcOY3K
https://www.youtube.com/watch?v=Mx-NSyIqFA4&index=1&list=PLCGlFZmIG2q8Tc-xRPTIV5ob09NJcOY3K
https://www.youtube.com/watch?v=-Fca7j7qU7s

GE Assessment Plan for Visual and Performing Arts & Diversity, MUSIC 3364 and 3364E
Ryan T. Skinner

a) How do the course objectives address the GE category expected learning
outcomes?

Taking the regions of America, Europe, Africa and its diasporas, East Asia, and South
America as geographical points of reference, this course works from the premise that
music encompasses a wide variety of complex and compelling forms and styles. Over the
course of the semester, students will learn to identify musical sounds and structures and
differentiate between genres through in-depth audition and discussion of recorded
examples.

Using popular music and expressive culture more generally as a means of examining and
exploring social and political agency in a variety of contexts from around the world, this
course fosters a pluralistic understanding of contemporary societies, institutions, and
cultures; and it promotes the value of cultural advocacy in the public sector and social
activism in the public sphere. Taking seriously the possibilities of political engagement,
appeal, and protest in culture sectors within particular contexts of labor, politics, leisure,
ritual, and consumer capitalism, this course also addresses significant cultural phenomena
and ideas in contemporary political communities worldwide, which students will learn to
understand, evaluate, and interpret through regular and thoughtful reading, listening, and
discussion.

b) How do the readings assigned address the GE category expected learning
outcomes?

The course readings provide significant context for the assigned audio and audio-visual
media. Specifically, reading assignments address the emergence, development, and
practice of music and expressive culture within the public sphere in particular social,
cultural, economic, and political contexts in regions around the world. The readings will
help students identify aspects of genre, form, and style and situate these musical elements
within broader social and cultural frameworks. Students will begin to understand,
evaluate, and interpret these music cultures and the variety of ways they intersect with
social and political activism, advocacy and engagement by putting their aural encounters
into dialogue with the scholarly perspectives presented in the readings, in essays
pertaining to local, national, and international arts organizations and cultural policies, as
well as in-class lectures and discussions.

c) How do the topics address the GE category expected learning outcomes?

Each week the course will address new genres of music from different world regions,
including America, Europe, Africa, East Asia, and South America, as well as respective
diasporic communities in several countries. Through in-depth audition of and reflective
writing about a wide variety of popular musics, this course will allow students to better
understand the variety of music cultures, and they will come to understand the various
means by which culture is mobilized to express people's status, identity, rights, and duties
as political subjects. Course topics will also ask students to reflect critically on political
aspects of their personal and local musical environments and develop an awareness of the
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ways in which music is supported in the public sector and how it can contribute to social
and political engagement in the public sphere.

d) How do the written assignments address the GE category expected learning
outcomes?

Over the course of the semester, students will complete two short essays and two longer,
more developed essays. In the first of the two short essay assignments, students will
provide a description of a major arts organization in the U.S. For the second short essay
they will describe a comparable institution outside of the U.S. These include Ministries
of Culture, NGOs, municipal organizations, etc. In these short essays, students will
reflect on and compare organizations and/or selected audio and audio-visual examples in
relation to the assigned readings and class discussion. Students will also complete a
longer report, for which they will experience a local arts organization first hand by going
out into the community and getting to know an organization’s works and goals. The
assignment is to write an essay describing their own observations and experiences and to
describe the organization’s structure and mission. They will be asked to clearly and
cogently discuss the kinds of creative and cultural work it supports and provide a
description of a project with a local artist, group, or institution the organization has
worked with, including relevant descriptions of musical form, style, or genre associated
with that artist or group. For their final essay project, students will be asked to complete a
project proposal for a musical arts initiative. The goal of the assignment is to encourage
students to formulate informed ideas and opinions about the role of the arts in the pubic
sphere and to write a clear narrative description and project justification for their
proposed arts initiatives. Students will be asked to critically think through the practical
aspects of public arts initiatives by writing a proposed budget and timeline for completion
of their project.

e) How does the course aim to sharpen students’ response, judgment, and
evaluation skills?

This course will ask students to exercise their abilities to describe, analyze, and evaluate
musical forms, styles, and genres. It will also ask them to appreciate and interpret the
social, economic, political, and cultural contexts of these musics. In so doing, students
will not only learn to understand structural aspects of these humanly organized sounds,
but also to learn the ways in which these sounds are intimately and complexly linked to
particular places, historical periods, social practices, and cultural ideas. Students will
develop basic skills for thinking, observational study, and writing about music both as
sound and as part of broader cultural and political aspects of life. In learning to approach
critically the particular social, political, and musical forms addressed in this course,
students will begin to develop a personal framework for encountering and evaluating both
familiar and unfamiliar cultural expressions in the world and for understanding the
variety of ways in which the arts manifest in activism, advocacy, and engagement in the
public sphere.
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A GE assessment plan which explains how the faculty will assess the effectiveness of
the course in achieving the GE expected learning outcomes over time, rather than
how individual student grades will be assessed. Successful assessment plans include
the following:

a) Description of the specific methods the faculty will use to demonstrate that the
agareqgate of his/her students are achieving the goals and expected learning outcomes of
this GE category. Thus, if the faculty plans to use direct measures such as embedded
questions on exams, pre- and post-tests, or a particular essay assignment, provide some
examples. If the faculty plans on using indirect measures such as opinion surveys or
student self-evaluations, give concrete examples as well. (Ideally, a plan should include
both direct and indirect measures.)

Assessment of achievement of the goals and learning outcomes of the “Visual and
Performing Arts” and “Diversity” GEs in this course will include: 1) specific
rubric on the midterm report assignment, and 2) separate questions on the final
course evaluation for each of the GE categories.

1) A midterm report will indicate the students’ ability to understand, evaluate,
and interpret the structure and mission of a local arts organization and some of
its associated arts projects and to develop and write a project proposal for their
own musical arts initiative using the analytic, descriptive, and interpretive
tools acquired over the course of the semester. Through a specific rubric
identified in the essay under the heading “diversity,” students will be asked to
specifically reflect on a) how the local arts organization they have studied
enhances their understanding of diversity and its various aspects (social,
political, economic, cultural, physical, and/or philosophical); and b) how the
music, artists, groups, or institutions associated with particular arts initiatives
relate to broader systems of belief, perception, and norms, as well as to the
forms of activism, advocacy and engagement addressed in class.

2) Finally, a discursive course evaluation will be handed out at the end of the
semester that will include two questions pertaining to each of the GE
categories: “Visual and Performing Arts” and “Diversity.” Students will be
asked to respond of their perceived achievement of the expected learning
outcomes for each of these categories.

b) Explanation of the level of student achievement expected: What will the faculty define
as “success” in terms of student achievement of learning outcomes? For example, for an
embedded question, he/she might define “success” as a certain percentage of students
answering the question correctly. For an essay, he/she might define success as a
particular average overall score based on a scoring rubric.

Successful achievement for the goals and learning outcomes identified will be
determined by the submission of two short essays (with an expectation of 100%
participation); a midterm report and a final project that address the topics outlined
in the expected learning outcomes rubric (with at least 85% of the class receiving
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a C or better); and broad participation in the discursive course evaluation at the
end of the semester (with a goal of 90% or better participation across the class).

c) Description of follow-up/feedback process: Once the faculty collects the data on
student achievement, how will he/she use this information to make course improvements?
How will the information be archived?

After the data is collected from assessments of short essays, a midterm report, a
final project, and the class evaluation, the faculty instructor will record the results
and make them available to any future instructors of the course. The instructor
will also assess the success of the course as instructed and make note of any
necessary adjustments to the course. Course information will be archived in a
designated folder on the instructor’s office computer.
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Statement of Qualitative Difference
1. How the specific goals of the course will be achieved.

Music 3364 and 3364E emphasize critical and comparative study of music and
public policy in a variety of societies worldwide. Both versions of the course
employ reading, writing, and listening assignments to encourage a multifaceted
encounter with global music cultures and the political societies that inform them.
For 3364E, students are given additional readings and audiovisual examples to
deepen their comprehension of these musical and political cultures and contexts.
Honors students are also asked to write extended midterm and final papers to
demonstrate a more substantive engagement with the course material

2. The exposure to the basic material in the course, and ways in which added
breadth and depth of material will be included.

Added breadth and depth will be included through a wider selection of readings
and audiovisual examples, and through lengthier written assignments. This will

require students to more thoroughly engage with the ideas, sounds, cultures, and
contexts they encounter in the course.

3. The exposure to, and use of, methodology and research techniques, and
especially the ways in which the course will provide exposure to the nature
of scholarship in the field.

In this course, students will not only engage with the musical and political
content of the weekly readings, they will also critically reflect on the interpretive
and analytical lenses scholars apply to the music and cultural politics they study.
In this way, students will be exposed to a variety of methods and scholarly
perspectives employed in fields such as anthropology, (ethno)musicology, media
studies, sound studies, and cultural studies. Such perspectives will inform and be
applied to the two major writing assignments for the course: a midterm report, in
which students will prepare an in-depth study of a local arts organization; and a
final project, that asks students to develop an original arts policy proposal. For
both of these assignments, Honors students will be asked to produce work that
reflects thoughtful and substantive engagement with the scholarship and public
policy encountered during the semester.

4. Amount and quality of work expected from students on papers,
examination(s), and projects; and the method of grading that work.

Students in the honors embedded version of Music 3364 will be asked to work
with a larger number and greater diversity of authors and audiovisual examples in
weekly assignments—normally three article- or chapter-length readings per week
with corresponding audiovisual examples. During class discussions and in
written assignments, students will be expected to demonstrate the ability to
synthesize and thoughtfully articulate perspectives on this varied material. As
already noted, Honors students will be expected to produce longer, more
substantive midterm and final written assignments. All students will orally
present work from the midterm and final projects in class.
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5. The amount and kind of student/faculty contact, including how the course
will offer a significant level of interaction and engagement between faculty
and students, and how such engagement will be achieved.

The relatively small class size will enable students to openly dialogue with the
instructor and with other students as an integral part of the classroom experience.
Regular meetings with the instructor outside of class, during office hours or by
appointment, will also be encouraged. Further, students will be asked to read the
published work of Ohio State University faculty who, depending on their
availability, will join the class to present and discuss their work.

6. How an environment will be fostered that facilitates intellectual exchange
among students (if applicable).

Although the assignments in 3364E require independent work, class meetings are
expected to be interactive spaces in which students engage each other in and
through ideas presented in the weekly assignments. This will allow students to
develop their ideas in an environment that encourages intellectual dialogue
between students as facilitated by the instructor. Furthermore, two in-class
presentations will give students an opportunity to hear from and offer feedback to
their peers on topics that highlight their scholarly and creative interests.

7. Ways that creative thinking will be an essential aspect of the course
requirements.

In hopes of exposing students to the variety of ways in which arts organizations
are currently work in central Ohio, the midterm project asks students to report on
a particular project of a local arts organization. A final project asks students to
create their own plan for a community-based musical arts initiative. This final
project encourages students to creatively employ knowledge, perspectives, and
experiences gained in the course readings and assignments.

8. How the course will embrace, as appropriate, interdisciplinary work and
study.

Music 3364E will expose students to a variety disciplinary perspectives and
methodological approaches for the study of sound and music. Students will be
asked to apply knowledge gleaned from multiple perspectives in their written
assignments and in-class discussions.

9. Evidence of a pedagogical process that will demand a high level of
intellectual output.

Class meetings will encourage open-ended discussion of weekly readings and
audiovisual examples as facilitated by the instructor. Through informed dialogue,
students will not only encounter a richer understanding of music in diverse social
and cultural contexts, but also develop the skills to be critically engaged
“citizens” in their own cultural-political sphere. In their final projects, students
will be asked to proceed from learning toward action, presenting a convincing
plan for arts engagement from a critically informed position.
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4t Street Farms
https://4thstreetfarms.com

400 West Rich Street
http://400westrich.com/the-building/

Art Outside the Lines
http://www.artoutsidethelines.com

Arts Makes Columbus/Columbus Makes Art
http://www.columbusmakesart.com

Art Pop Street Gallery
http://www.artpopstreetgallery.com/about/

Available Light Theater
http://avitheatre.com/mission/
http://www.columbusvoices.com/about-us/

Barnett Center for Integrated Arts and Enterprise
https://barnettcenter.osu.edu

City Music Columbus
http://www.citymusiccolumbus.org

The City of Columbus Department of Neighborhoods
https://www.columbus.gov/neighborhoods/about/

Columbus Association for the Performing Arts (CAPA)
http://www.capa.com/about-capa/

The Columbus Foundation
http://www.columbusfoundation.org

Columbus Songwriter’s Association
https://columbussongwritersassociation.com/about/

Columbus SOUP
http://columbussoup.org/about-soup/

Creative Control Fest
http://creativecontrolfest.com/CCF5/index.php/about/

Cultural Arts Center
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http://www.culturalartscenteronline.org

Dhvani India Performing Arts Society of Central Ohio
https://www.facebook.com/pg/ColumbusCarnatic/about/?ref=page internal

The Dick and Jane Project
http://www.thedickandjaneproject.org/about/

Evolution Theater Company
http://www.evolutiontheatre.org/home-2/our-mission/

Franklinton Arts District
http://www.franklintonartsdistrict.com

Franklin County Neighborhood Arts Grants
http://www.oaae.net/index.php/en/community-arts-education/franklin-county-
neighborhood-arts-grants

Fresh A.L.R. (Artists in Recovery) Gallery
http://www.southeastinc.com/fresh air.php

Friends of the Cultural Arts Center
http://www.culturalartscenteronline.org/friends

Girrrls Rock Columbus
http://www.grrrlsrockcolumbus.com/what-we-do/

Greater Columbus Arts Council
http://www.gcac.org

The Harmony Project
https://harmonyproject.com

Impact Social
http://shortnorth.org/businesses/impact-social/

Jazz Arts Group Columbus
http://www.jazzartsgroup.org/education/

Johnstone Fund for New Music
http://www.johnstonefund.org

Kaleidoscope Youth Center
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http://www.kycohio.org/about-us.html

The King Arts Complex
http://kingartscomplex.com/about-us/

Lincoln Theater
http://www.lincolntheatrecolumbus.com

Maroon Arts Group
http://maroonartsgroup.com/

MINT Collective
http://mint-collective.org

McConnell Arts Center of Worthington
http://www.mcconnellarts.org/about-us/

Mosaic Education Network
http://www.mosaiceducationnetwork.com/about-us/

Multicultural Center for Cultural Activism

http://centerforperformingarts.org.ohio-state.edu/about.html

New American Festival
http://newamericanfestival.org/index.html

Ohio Alliance for Arts Education
http://www.oaae.net/en/

Ohio Art League
http://www.oal.org

Ohio Arts Council
http://www.oac.ohio.gov

Ohio Citizens for the Arts
http://ohiocitizensforthearts.org

Puffin Foundation West, Ltd.
http://puffinwest.org

ROY G BIV Non-Profit Art Gallery for Emerging Artists
http://roygbivgallery.org/about/
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Stonewall Columbus
https://www.stonewallcolumbus.org

SURGE Columbus
http://www.surgecolumbus.org/who-we-are/

Tiny House Music Collective
http://tinyhousemusic.org

Transit Arts
http://www.transitarts.com/home.html

Urban Arts Space
http://uas.osu.edu/about

Wexner Center for the Arts
http://www.wexarts.org

Wild Goose Creative
http://www.wildgoosecreative.org/about-us/

Women in Music Columbus
http://womeninmusiccolumbus.com/about-us/
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To the Reviewers:

As directed in the request for revisions to the course “Musical Citizenship” (Music
3364 & 3364E) the School of Music sought concurrence from The Glenn College of
Public Affairs, AAAS, the Barnet Center, and DISCO. The current revision includes
concurrences from the Glenn College of Public Affairs, AAAS and the Barnet Center.
Additionally, we've included Dr. Skinner’s Statement of Qualitative Difference for
Music 3364 and 3364E, a syllabus with the appropriate number (i.e., 3364E, thus
removing the incorrect reference to 3364H), and the curriculum maps.

We sought concurrence from DISCO and Dr. Amy Shuman’s and on April 24, 2017,
Dr. Shuman wrote, “the course fulfills the global studies requirement.” Because
Music 3364 /3364E would “need to deal in depth with a fundamental question of
difference, stigma and social justice,” DISCO is unable to provide concurrence for the
course under the umbrella of DISCO’s definition for a diversity course.

We believe the concurrences from AAAS, the Barnet Center and the Glenn College of
Public Affairs provide substantive support for Music 3364 /3364E. As Dr. Skinner
states, DISCO’s input would be valued and necessary if this course were seeking to
fulfill the "social diversity in the United States" requirement, but it is not. However,
the course robustly fulfills the "Global Studies" requirement under the general
"Diversity" GE rubric as defined by the College of Arts and Sciences per ASC’s GE
requirement and assessment templates.

Please feel free to contact us should you have additional questions or concerns.
Best,
Jan Edwards



From: "Greenbaum, Robert" <greenbaum.3@osu.edu>

Date: Friday, April 21, 2017 at 6:01 PM

To: Jan <edwards.689@osu.edu>

Cc: "Brown, Trevor" <brown.2296@osu.edu>, "Hallihan, Kathleen"
<hallihan.3@osu.edu>, "Lavertu, Stephane"” <lavertu.1@osu.edu>, "Adams,
Christopher" <adams.615@osu.edu>

Subject: RE: Letter of Concurrence--Request.

Hi Jan,

The Glenn College is happy to provide concurrence for the proposed Musical
Citizenship: Activism, Advocacy and Engagement in Sound course. I'm sure many of
our students will find the class to be of interest.

Rob

0 THE OHIO STATE UNIVERSITY

Robert T. Greenbaum Associate
Professor, Associate Dean for Curriculum John Glenn College of Public Affairs 350E
Page Hall, 1810 College Road, Columbus, OH 43210 614-292-9578 Office / 614-292-
2548 Fax greenbaum.3@osu.eduglenn.osu.edu/faculty/glenn-
faculty/greenbaum/ Buckeyes consider the environment before printing.

From: Brown, Trevor Sent: Friday, April 21, 2017 8:40 AM To: Edwards, Jan Cc:
Greenbaum, Robert Subject: FW: Letter of Concurrence--Request.

Hi Jan,
Thanks for the opportunity to review Music 3364.

I'm forward this material to the Glenn College’s Associate Dean for Curriculum, Dr.
Rob Greenbaum. He coordinates our concurrence reviews.

Sincerely,

Trevor



0 THE OHIO STATE UNIVERSITY

Trevor Brown Dean John Glenn
College of Public Affairs 350A Page Hall, 1810 College Road, Columbus, OH
43210 614-292-4533 Office brown.2296@osu.edu glenn.osu.edu

Glenn College Newest Events and Offerings:

New Leadership Ohio 2017 Application

Bachelor of Science in Public Policy Analysis

From: Edwards, Jan Sent: Thursday, April 20, 2017 3:05 PM To: Brown,
Trevor Subject: Letter of Concurrence--Request.

Good afternoon, Dean Brown.

[ am writing to request a letter of concurrence for a course we are proposing in the
School of Music. It was suggested that I contact the you, the Dean for the Glenn
College of Public Affairs, in our quest for letters of concurrence.

Please examine the attachments which include my letter of request, the syllabi and
related appendices. It is our hope that you will be willing to supply us with a letter
of concurrence as we prepare to move the proposal through the review process.

Please feel free to contact me should you have any questions. Thank you in advance
for your consideration.

Best regards,
~Jan Edwards

0 THE OHI10 STATE UNIVERSITY

Jan Edwards, Ph.D.

Associate Director

Chair of Undergraduate Studies

Associate Professor of Music

College of Arts and Sciences SCHOOL OF MUSIC

110 Weigel Hall, 1866 College Road, Columbus, OH 43210 614-292-2870 Office
edwards.689@osu.edu music.osu.edu




THE OH10 STATE UNIVERSITY Coliege of Arts and Sciences

Department of African American and African Studies

486 University Hall
230 North Gvat Mall
Cylumbug, OH 43210

©14-282-3700 Phone
£14-303.3283 Fax

httpfiviww saas osuedy

May 1, 2017

Dr. Jan Edwards

Associate Director and Chair of Undergraduate Studies
School of Music

The Chio State University

CAMPUS

Dear Professor Edwards:

The Department of African American and African Studies is pleased to grant concurrence for
your new course in the School of Music: Music 3364: “Musical Citizenship: Activism, Advocacy
and Engagement in Sound.”

We especially applaud the proposed range of the course with its emphases on the global
production of music culture. Of course, we are more than pleased that there will be sections
devoted to “Afro-Europe,” “North Africa,” and “East and West Africa,” as well as the African
diaspora. That the course will be taught within the framework of public culture and cultural
politics makes pedagogical and scholarly sense.

Thanks for alerting us to what appears to be a very welcome addition to our university’s
curriculum.

Sincerely,

V £/ A

Valerie B. Lee
Interim Chair



From: "Manjon VanEwyk, SManjon" <manjonvanewyk.1@osu.edu>
Date: Tuesday, May 23, 2017 at 1:43 PM

To: Jan <edwards.689@osu.edu>

Subject: Letter of Concurrence for Music 3364

Greetings Prof. Edwards,

The Barnett Center for Integrated Arts and Enterprise supports the new course
request for the School of Music, Music 3364: Musical Citizenship: Activism,
Advocacy, and Engagement in Sound. This is wonderful course and very much
needed. Students in Arts Administration, Education, and Policy as well as students
connected with the Barnett Center will find this course extremely useful. Please let
me know if there is anything else I can do to support you.

In Peace,

Prof. Manjon

SAVE THE DATES: https://barnettcenter.osu.edu/events

0 THE OHIO STATE UNIVERSITY

Sonia BasSheva Maiijon, PhD

Director, The Lawrence and Isabel Barnett Center for Integrated Arts and Enterprise
Associate Professor, Arts Administration, Education & Policy

Courtesy Appointment, Theatre

Affiliate Faculty, Latino Studies Program, Center for Folklore Studies,The STEAM
Factory

131 Sullivant, 1813 N. High Street Columbus, OH 43210

614-292-0273 Office / 860-301-0506 Mobile / 614-688-4483 Fax
manjonvanewyk.1@osu.edu https://barnettcenter.osu.edu

Life is not about waiting for the storms to pass, it's about learning to dance in the rain!

We are here to create, not merely survive.



From: "Savage, Shari" <savage.12@osu.edu>
Date: Monday, October 2, 2017 at 1:31 PM
To: Jan <edwards.689@osu.edu>

Subject: Re: Request for Concurrence

Hi Jan,

The department of AAEP is pleased to extend concurrence for Music 3364. We foresee interest from our Arts
Management majors, and look forward to announcing this course as an option.

Best,
Shari

0 THE OHIO STATE UNIVERSITY

Shari L. Savage, PhD

Associate Professor | Assistant Department Chair
Undergraduate Education, Teaching & Assessment
Department of Arts Administration, Education & Policy
231D Sullivant Hall | 1813 High Street

Columbus, OH 43210-1234

savage.12@osu.edu
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Bachelor of Arts - AU 2015
Music Major

A B C D E F G H I
GOAL A: Hear |GOAL B: GOAL C: GOAL D: GOAL E: Develop|GOAL F: GOAL G: GOAL H:
and Identify |Understand Understand |Develop Musical Develop Understand Develop a Broad
Core Music Elements of [Musical Compositional [Knowledge of  |Judgement Performing Musical Styles |Musical
Courses Music Notation Processes Musical Skills Knowledge
1 [(required) Literature
2 |Music Theory
3 2221 beginning beginning beginning beginning beginning
4 2222 beginning beginning beginning beginning beginning
5 3421 intermediate intermediate | intermediate intermediate intermediate
6 3422 intermediate intermediate | intermediate intermediate intermediate
7 4531 intermediate intermediate intermediate |intermediate intermediate
8 4535 intermediate | intermediate  |advanced intermediate intermediate
9 5620 advanced advanced advanced advanced intermediate
10 5621 advanced advanced advanced advanced intermediate
11 5622 advanced advanced advanced advanced intermediate
12 5623 advanced advanced advanced advanced intermediate
13 |Aural Training
14 2224 beginning beginning beginning beginning beginning
15 2225 beginning beginning beginning beginning beginning
16 3424 intermediate intermediate | intermediate intermediate intermediate
17 3425 intermediate intermediate | intermediate intermediate intermediate
18 |Musicology
19 2240 intermediate intermediate | beginning beginning beginning beginning beginning
20 2241 intermediate intermediate | beginning beginning beginning beginning beginning
21 2242 intermediate intermediate | beginning beginning beginning beginning beginning
22 2244 intermediate intermediate | beginning intermediate beginning beginning intermediate
23 2252 beginning beginning beginning beginning beginning intermediate




Bachelor of Arts - AU 2015

Music Major

A B C D E F H I
24 3342|intermediate beginning intermediate beginning beginning intermediate
25 3343|intermediate beginning intermediate beginning beginning intermediate
26 3347|intermediate beginning intermediate beginning beginning intermediate
27 3348|beginning beginning beginning beginning beginning intermediate
28 3349|intermediate beginning intermediate beginning beginning intermediate
29 3351|intermediate |intermediate |beginning beginning beginning beginning beginning
30 3364 |intermediate |beginning beginning beginning beginning beginning beginning
31 3364E|intermediate |beginning beginning beginning beginning beginning beginning
32 4555.xx|intermediate beginning intermediate beginning beginning intermediate
33 5646|advanced advanced intermediate |advanced advanced advanced advanced
34 5648|advanced advanced intermediate |advanced advanced advanced advanced




Bachelor of Arts - AU 2015
Music Major

A B C D E F G H I
GOAL A: Hear |GOAL B: GOAL C: GOAL D: GOAL E: Develop|GOAL F: GOAL G: GOAL H:
Core Music and Identify |Understand Understand |Develop Musical Develop Understand Develop a Broad
Courses Elements of [Musical Compositional [Knowledge of  |Judgement Performing Musical Styles |Musical
35 |(required) Music Notation Processes Mu5|cal Skills Knowledge
36 5649 advanced advanced intermediate advanced advanced advanced advanced
37 5650 advanced advanced intermediate advanced advanced advanced advanced
38 5651 advanced advanced intermediate advanced advanced advanced advanced
39 |Piano Methods
40 2261.01 beginning beginning beginning beginning beginning
41 2262.01 intermediate |intermediate intermediate beginning beginning
42 2263.01 intermediate advanced intermediate intermediate
43 2264.01 advanced advanced advanced advanced advanced
Applied Study
44 |and Ensembles
45 2201.xx beginning beginning beginning beginning beginning beginnning beginning
46 2203.xx intermediate advanced beginning intermediate intermediate advanced intermediate
47 2208.xx intermediate advanced beginning intermediate intermediate advanced intermediate
48 2215.xx intermediate advanced beginning intermediate intermediate advanced intermediate
49 3403.xx intermediate intermediate intermediate |intermediate intermediate intermediate intermediate |beginning
50 3312 intermediate |advanced beginning intermediate intermediate advanced intermediate
51 4505 intermediate intermediate  intermediate |intermediate intermediate advanced intermediate |beginning
52 |Jazz Studies
53 2231 intermediate intermediate |intermediate |intermediate intermediate
54 2209 intermediate intermediate |intermediate |intermediate intermediate
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Music Major
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Bachelor of Music in Composition

A | B C D [ E | F | G [ H [ J
Goal A: Basic  Goal B: Goal C: Goal D: Repertory Goal E: Goal F: Synthesis Goal G: Use of concepts, Goal H: Fluency in  Goal I: Public
Core Music Skills and Performance Composition and  and History Technology tools, techniques and use of performance of
Courses Analysis Improvisation procedures compositional tools compositions
1 |(required)
Major
2 Instrument
3 2201.xx |beginning beginning beginning beginning beginning
4 3401.xx |intermediate |intermediate intermediate beginning beginning
Music
5 Technology
6 2220|beginning beginning beginning beginning beginning beginning beginning beginning
7 |Aural Training
8 2224|beginning beginning begininning beginning beginning beginning beginning
9 2225|beginning beginning beginning beginning beginning beginning beginning
10 3424|intermediate |intermediate |intermediate intermediate intermediate  |intermediate intermediate
11 3425|intermediate |intermediate  |intermediate intermediate intermediate  |intermediate intermediate
12 | Music History
13 2240|beginning beginning beginning beginning
14 2241 |beginning beginning beginning beginning
15 2242 |beginning beginning beginning beginning
16 3364 intermediate intermediate  |intermediate intermediate beginning
17 3364E intermediate intermediate  |intermediate intermediate beginning
18 3351 |beginning beginning beginning beginning
VOI and ORC
19 Principals
20 2261.01 beginning
21 2262.01 beginning
22 2263.01 intermediate
23 2264.01 intermediate
24 | PIA Principals
25 2200.xx |beginning beginning
26 226x.xx |beginning beginning beginning beginning
Keyboard
27 Harmony
28 3427|intermediate |intermediate |intermediate intermediate intermediate  |intermediate intermediate




Bachelor of Music in Composition

A B C D E G |
29 3428 |advanced advanced advanced advanced advanced advanced advanced
30 Ensembles
31 2203.xx|intermediate |advanced intermediate intermediate
32 2204.xx |intermediate |advanced intermediate intermediate
33 2205.xx |intermediate |advanced intermediate intermediate
34 2206.xx |intermediate |advanced advanced intermediate intermediate
35 2208.xx |intermediate |advanced beginning intermediate intermediate
36 2215.xx|intermediate |advanced intermediate intermediate
37 3312 |intermediate |advanced intermediate intermediate
38 Conducting
39 2261.11|intermediate |intermediate intermediate  |beginning

40




Bachelor of Music in Composition

A | B C D [ E | F | G [ H [ J
) Goal A: Basic  Goal B: Goal C: Goal D: Repertory Goal E: Goal F: Synthesis Goal G: Use of concepts, Goal H: Fluency in  Goal I: Public
Core Music Skills and Performance Composition and  and History Technology tools, techniques and use of performance of
Courses Analysis Improvisation procedures compositional tools compositions
41 |(required)
Theory and
42| Composition
43 2221 |beginning beginning beginning beginning beginning beginning beginning
44 2222 |beginning beginning beginning beginning beginning beginning beginning
45 3421 |intermediate |intermediate |intermediate intermediate intermediate  |intermediate intermediate
46 3422 |intermediate |intermediate |intermediate intermediate intermediate  |intermediate intermediate
47 4524 |intermediate |intermediate  |intermediate intermediate intermediate  |intermediate intermediate
48 4531|intermediate |intermediate  |intermediate intermediate intermediate  |intermediate intermediate
49 5625 |advanced advanced advanced advanced advanced advanced advanced
50 5630|advanced advanced advanced advanced advanced advanced advanced
51 5635 |intermediate |intermediate  |intermediate intermediate intermediate |intermediate  |intermediate intermediate intermediate
52 4679.02|advanced advanced advanced advanced advanced advanced advanced advanced advanced
5600 level
53 | Theory course|advanced advanced advanced advanced intermediate |advanced advanced advanced
54 Electives
55 2293|intermediate advanced intermediate beginning advanced intermediate
56 4000+ |intermediate |intermediate |intermediate intermediate intermediate  |intermediate
57
58
59
60
61
62
63
64
65
66
67

68




Bachelor of Music in Composition
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Bachelor of Music in Musicology

A | B [ C | D [ E | F G H | [ J [ K
Goal A: Basic Goal B: Goal C: Goal D: Goal E: Goal F: GOAL G. GOAL H. GOAL I. Ability GOALJ.
Skills and Performance  Composition and  Repertory Technology Synthesis Knowledge of Understanding of to use the tools Independent
Core Music Analysis Improvisation and History relationships, structure, history and of scholarship. study.
Courses cultures, and performance
1 |(required) periods. practice.
Major
2 |Instrument
3 2201.xx|beginning beginning beginning beginning |beginning
4 3401.xx|intermediate |intermediate intermediate |beginning |beginning
5 4501.xx|intermediate |intermediate intermediate |beginning |beginning
Theory &
6 |Composition
7 2221|beginning beginning beginning beginning beginning beginning
8 2222 |beginning beginning beginning beginning beginning beginning
9 3421|intermediate |intermediate |intermediate intermediate intermediate |intermediate
10 3422|intermediate |intermediate |intermediate intermediate intermediate |intermediate
11 4531|intermediate |intermediate |intermediate intermediate intermediate
12 |Aural Training
13 2224|beginning beginning beginning beginning beginning
14 2225|beginning beginning beginning beginning beginning
15 3424|intermediate |intermediate |intermediate intermediate intermediate
16 3425|intermediate |intermediate |intermediate intermediate intermediate
17 |Conducting
18 2261.11|intermediate |intermediate intermediate
19 |Musicology
20 2240|beginning beginning beginning |beginning beginning beginning beginning
21 2241|beginning beginning beginning |beginning beginning beginning beginning
22 2242 |beginning beginning beginning |beginning beginning beginning beginning
23 3351|beginning beginning beginning |beginning beginning beginning beginning
24 4555.06 advanced |intermediate |intermediate advanced advanced
25 4679.04|advanced intermediate  |intermediate advanced advanced |advanced advanced advanced advanced advanced
26 Electives
27 2244 |beginning intermediate intermediate |intermediate beginning beginning




Bachelor of Music in Musicology

A B C D E G H J
28 2252|beginning intermediate beginning intermediate beginning beginning
29 3342|beginning intermediate intermediate |intermediate beginning beginning
30 3347|beginning intermediate intermediate |intermediate beginning beginning
31 3348|beginning intermediate intermediate |intermediate beginning beginning
32 3349|beginning intermediate intermediate |intermediate beginning beginning
33 3364 intermediate intermediate |intermediate intermediate beginning
34 3364E intermediate intermediate |intermediate intermediate beginning
35 4555.xx|advanced advanced advanced advanced advanced advanced
36 5646|advanced advanced advanced advanced advanced advanced
37 5648|advanced advanced advanced advanced advanced intermediate
38 5649|advanced advanced advanced advanced advanced intermediate
39 5650|advanced advanced advanced advanced advanced intermediate
40 5651|advanced advanced advanced advanced advanced intermediate
41 5674|advanced advanced advanced advanced advanced intermediate
42 5675|advanced advanced advanced advanced advanced intermediate
Goal A: Basic Goal B: Goal C: Goal D: Goal F: GOAL G. GOAL H. GOAL I. Ability GOALJ.
Skills and Performance  Composition and  Repertory Technology Synthesis Knowledge of Understanding of to use the tools Independent
Core Music Analysis Improvisation and History relationships, structure, history and of scholarship.
Courses cultures, and performance
43 |(required) periods. practice.
44 |Minor Applied
45 2200.xx|beginning beginning
46 2261.02|beginning beginning
47 2200.21|beginning beginning
48 2261.01 beginning
49 2262.01 beginning
50 2263.01 intermediate
51 2264.01 intermediate
52 |Ensembles
53 2203.xx|intermediate |advanced intermediate intermediate
54 2204.xx|intermediate |advanced intermediate intermediate
55 2205.xx|intermediate |advanced intermediate intermediate
56 2206.xx|intermediate |advanced advanced intermediate intermediate




Bachelor of Music in Musicology

A B C D E G J K
57 2208.xx|intermediate |advanced beginning intermediate intermediate
58 2215.xx|intermediate |advanced intermediate intermediate
59 3312|intermediate |advanced intermediate intermediate advanced intermediate intermediate




Bachelor of Music

in Theory
Goal A: Basic  Goal B: Goal C: Goal D: Goal E: Goal F: GOAL G. Musical GOALH. GOAL I. Tools of GOALJ.
Core Music Skills and Performance Composition Repertory and Technology Synthesis Analysis Relationships theoretical work. Independent
Courses Analysis and History between theory and study.
(required) Improvisation composition
Major
Instrument
2201 beginning beginning beginning beginning beginning
3401 intermediate  intermediate intermediate  beginning beginning
Technology
2220 beginning beginning beginning beginning beginning beginning beginning beginning beginning
Theory &
Composition
2221 beginning beginning beginning beginning beginning beginning beginning
2222 beginning beginning beginning beginning beginning beginning beginning
3421 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate
3422 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate
4524 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate
4531 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate
4535 intermediate intermediate intermediate  intermediate  intermediate intermediate intermediate intermediate
5620 advanced advanced advanced advanced advanced advanced advanced advanced advanced
5621 advanced advanced advanced advanced advanced advanced advanced advanced advanced
5622 advanced advanced advanced advanced advanced advanced advanced advanced advanced
5623 advanced advanced advanced advanced advanced advanced advanced advanced advanced
5631 advanced advanced advanced advanced advanced advanced advanced advanced advanced
4679.01 advanced advanced advanced advanced advanced advanced
Aural Training
2224 beginning beginning beginning beginning beginning beginning beginning beginning
2225 beginning beginning beginning beginning beginning beginning beginning beginning
3424 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate intermediate
3425 intermediate  intermediate intermediate intermediate intermediate  intermediate intermediate intermediate
Musicology
2240 beginning beginning beginning beginning
2241 beginning beginning beginning beginning
2242 beginning beginning beginning beginning
3364 intermediate intermediate  intermediate intermediate beginning
3364E intermediate intermediate  intermediate intermediate beginning
3351 beginning beginning beginning beginning
Minor Applied  advanced advanced advanced advanced
2261.01 beginning
2262.01 beginning

2263.01 intermediate



2264.01

PIA Principal
2200.xx beginning
226x.xx beginning

Keyboard
Harmony
3427 intermediate
3428 advanced
Conducting

2261.11 intermediate

Bachelor of Music

in Theory
intermediate
beginning
beginning beginning beginning
intermediate intermediate intermediate intermediate  intermediate intermediate
advanced advanced advanced advanced advanced advanced
intermediate intermediate

intermediate
advanced



Goal A: Basic
Core Music Skills and
Courses Analysis
(required)
Ensembles

2203.xx intermediate
2204.xx intermediate
2205.xx intermediate
2206.xx intermediate
2208.xx intermediate
2215.xx intermediate

3312 intermediate

Electives

4000+ intermediate

Goal B:
Performance

advanced
advanced
advanced
advanced
advanced
advanced
advanced

intermediate

Goal C:
Composition
and
Improvisation

beginning

intermediate

Goal D: Goal E:
Repertory and Technology
History

intermediate
intermediate
intermediate
intermediate
intermediate
intermediate
intermediate

intermediate

Bachelor of Music

in Theory

Goal F:
Synthesis

intermediate
intermediate
intermediate
intermediate
intermediate
intermediate
intermediate

intermediate

GOAL G. Musical
Analysis

intermediate

GOAL H.
Relationships
between theory and
composition

GOALI. Tools of GOALJ.
theoretical work. Independent
study.
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